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Introduction

In this section, a general backgound and
outline of our proposal will be discussed
alongside the demonstration of key project
decisions and their reasoning.



Foreword

Moore Street and its surroundings played a
pivotal role in creating the Republic we know
today. The decision to surrender in 1916
created a new sense of identity which
ultimately led to the founding of the Irish
Free State in 1922. The backdrop for the
final moments of the Easter Rising, a
recognized battlefield site and location of
statutorily protected National Monuments,
Moore Street is a historically significant site
in Dublin. Coupled with this it has a rich and
important social history, with a Street
Market tradition that has been in place since
the 18th century. The National Monuments
are not only an insight into the Easter Rising
itself, but also a narrative of daily life prior to
and in the aftermath of the events.

Brief

As part of our project objectives, we were
asked to develop an architectural vision for
the National Monuments at No. 14-17. This
report has been prepared following the
various input of information such as site
visits to the research we have carried out at
Nos. 14 to 17 Moore Street and their
surrounding urban context; architectural and
historical research into the buildings and
historical associations with the 1916 Easter
Rising. We have developed a design strategy
for the monuments which reflects and
acknowledges this research-based approach.

Additionally, through this academic

module we have researched examples of
cultural centers, museums and exhibitions
whilst analyzing the area surrounding Moore
Street. A record of these precedents are
included in the report.

Proposal Context

Through our proposal,
we hope to create spaces
that commemorate the
events of the Easter Rising
whilst evoking the various
charged emotions felt by
thousands during its days.

Our design decisions are informed by a
careful analysis of the Moore Street area and
the events that took place in its
surroundings. Alongside the diverse input of
information and site visits, our proposal
intentions are based on the primary concern
of the original '‘Route of the Irish Rebellion’,
beginning with the General Post Office and
concluding with the location of surrender.

We aim to address the past,
present and the future.

Museums and commemorative places such
as Collins Barracks, the National Museum,
Glasnevin cemetery, Kilmainham and such,
are equally successful at exposing the past.
However, additional to commemorating
history, Numbers 14-17 will explore the
active years of the building since 1916 as
well as media coverage and sensitivity across
the topic today. The future will be addressed
through the multi-purpose spaces

allocated to lectures, café, bookshop and
archival spaces, where reading evenings,
school visits, family activities and such can
happen.

Existing Condition - No. 14 to 17

Furthermore, our investigation aims to
address the treatment of the national
monuments themselves. We feel that a
certain mindfulness should be given to the
changes being made to the built
environment, and how they could be
integrated into the larger context. When
speaking of the existing conditions of the
monuments, we refer to the following
statement:

“Rejecting the ideas of
“return” and “rupture” that
condition too much action
on buildings of the past:
“return” in the form of
restoration, and “rupture
in the form of
self-consciously
discontinuous new
construction. These
positions share the

belief that history is past.
By contrast, we are
convinced that history is
not what happened to
other people, but a
dimension of human
nature, and a
fundamental part of our
working conditions, even
in the modern age.”

”

-WWM Architects on Astley Castle

While the monuments are deemed
significant due to the events that took place
during the Easter Rising, we have noted
throughout our visit to no 15-16, that the
conditions of the existing fabric show

traces of each decade since 1916. Hence,
they display signs of every ‘dimension of
human nature’ which could be respectfully
celebrated with minimal intervention to the
existing layers of history.



Key Proposal Objectives

* Respecting the original route of the rebels on the site of the battlefield — no entry from Moore
street, closest possible entry from Moore Lane.

* A new building is introduced at the back of the monuments to accommodate necessary ser-
vices and programs, due to the fragile condition of No.14-17 and the significant events that took
place in them.

« Articulated thresholds and circulation spaces are used as a tool for evoking emotions such as
uncertainty and doubt.

« Basement cellar is used to heighten the intense moments the rebels must have felt in the
course of the Easter Rising.

A a new sequential tunnel leads to the basement of number 14 which evokes more feelings
of mystery.

* No.14-15 acknowledges life and building uses in its diverse exhibition mediums with a focus
on the inhabitants of the terrace at 1916.

» No.15-16 specifically concentrates on the emotional events of the Easter Rising and on the
decision to surrender.

« Ground floor of No.16 acknowledges all decades of 'recent’ history such as the 21 butchers on
Moore Street — evoking nostalgia.

« Exit into the intimate, closed-off garden is possible from the back of No.16. This space is a tool
of stimulation for resting, quiet contemplation and remembrance.

« Ground floor of No.16 additionally provides an exit into the café/bookshop and archival space
— for further access of historical records, resting and reflecting.

* As recognized by the TU Dublin Moore Street Market research (Semester 1 Elective module
2018): a break through of the terrace is necessary to create successful permeability, however, it
must be in respect of the context in order to avoid a large urban scar in the grain of this historic
area.



Decision of Title

Throughout this project, we have spent many
occasions discussing the underlying essence
of our proposal and hence it's title. It was a
difficult process and perhaps it is still very
much open-ended.

Too many museums, visitor centres and ex-
hibitions fail to correctly live up to their ti-
tles, hence these nouns are often associated
with negative perception or experiences. But
what is a museum or commemorative cen-
tre after all? A building in which objects of
historical or cultural interest are stored and
exhibited? Is it active or passive? Does it
belong to the past, present or future? And
how do we design it to be flexible in an era
of rapid change? We have settled with the
‘Moore Street National Monuments'. It may
be an open-ended subject, however it allows
visitors an additional layer of interpretation
and curiousity.

Whose museum is it?

With the following title the proposal is de-
fined. A National Monument is a place of
historic, scenic, or scientific interest set aside
for preservation usually by presidential proc-
lamation. It is not only a place to commem-
orate the Events of the Rising, but a place of
learning. Education is of utmost importance.

While in discussion with Ellen Rowley, she
raised the idea that No.14 Henrietta is fo-
cused on the hyper-local as well as the
broader audience. Our proposal is similar in
a way. We have used ‘educational-purpose’
as the driver tool for bringing any audience
through a narrative. A number of different
narratives would be written by the curators,
to suit different ages/backgrounds of the
audience. To suit everyone, hence allowing
the national monuments to be enjoyed by
everyone.

What are the audience requirements?

As discussed above, different narratives
could be written to suit all age and back-
ground groups in order to gain a full un-
derstanding and experience of the tour.
Additionally, the proposal is hybrid-space in
which any activity/event could happen.

On Preservation

How does the ability to see un-altered traces
of the past change the way we experience a

part of history?

“In itself, the idea of heritage brings forth one
of the most fundamental aspects in man-
kind's endeavor for self-preservation and
evolution, namely to preserve human values
and memory. In these terms, safeguarding
heritage becomes an act of responsibility in-
volving equally an ethical stance, normative
policy, and technical expertise. Nevertheless
‘cultural heritage’ is hardly exhausted as a
mere catalog of artifacts that show ‘out-
standing universal value’, mainly because
culture itself is embedded and evolving in
the fabric of everyday practices and the liv-
ing memory of the community.”

- 'Architectural Insertions: Building into the
Historic Fabric’ by Angelos Psilopoulos

Through the visit we have taken to the Na-
tional Monuments we have identified that
the buildings contain all forms and traces of
the past. Walls, floors and ceilings are visual
diagrams of the occupancy. These walls have
absorbed decades of scars and mendings
leading to a layering of history.

To Keep or Discard

“If ruination distills a building to an archi-
tectural essence, what evaporates in its
process is precisely its humanity. Ruins are
measureless, porous, hard and damp: their
emotional power grows proportionately as
human scale, subdivision, containment and
comfort are erased. In many ways, there-
fore, the house is the opposite of a ruin. The
ruin is unhomely. To place a house inside a
ruin threatens the essence of each. Two op-
posite dangers present themselves: the do-
mesticated ruin, which has lost its emotional
charge; or the unsettling house.”

-WWM Architects on Astley Castle

We have not restored No.14-17, but rather
maintained the ruin and inhabited it with
several narratives of history.

Many museumes, visitor centres, galleries and
exhibition spaces look for a deeper domes-
tication or completion of works which fails
to allow the audience’s use of imagination.
In other cases, museums attempt to leave
un-altered objects and spaces but uninten-
tionally end up touching too much of the
original fabric. In short, we have left the Na-
tional Monuments incomplete, unrestricted
and somewhat disturbing in order to gain a
better understanding on the morphosis of
time and hence the past.






@ Analysis

In this section, a number of research
drawings will be presented. This analysis
method has informed and underpinned the
primary design decisions of our proposal.



Mapping the 1916 Rebellion Route




Mapping the Event Locations

Rebels laid down their arms
at the site of the Parnell
Monument, having wanted
to leave Moore Street as
soldiers and not prisioners

Rebels held behind the
Rotunda overnight before
being brought to Frongoch
internment camp in Wales.

Great Britain Street Barricade
(Now Parnell Street)

No. 16 Moore Street
became the final
headquarters of the
Rebel Leaders.

Rebels decide to surrender in the
upstairs back room of no. 16, where
James Connolly lay wounded

Rebels create barricade at bottom
of Moore Lane to protect from
Rotunda Fire Move in grouos

of 20 to the new entrance at10
Moore Street

Rebels trapped on Henry Place

rebels route to 16 from Machine Gun Fire

Moore Street Rebels enter 10 Moore Street
route after and stay one night, decision
surrender made to move up through the
Key Briish terrace for etra cover

Buildings

Key Rebel

Buildings

Machine Gun Fire

Sniper Fire

British Barricades

Capel Street Barricade
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Learning from the The Moore Street Report 2017

“As has been widely acknowledged, Moore
Street and its environs were places of great
significance during the final days of the 1916
Rising. The evacuation from the GPO, the tun-
nelling between the houses, the intense con-
flict, the charge by The O’Rahilly and the deci-
sion to surrender are just some of the events
which confer profound historic importance on
the area. It was from Moore Street that Patrick
Pearse issued his order to surrender:”

- The Moore Street Report 2017

“In order to prevent further slaughter of the civ-
il population and in the hope of saving the lives
of our followers, the members of the Provision-
al Government present at headquarters have
decided on an unconditional surrender...”

- Padraig Pearse

- The Moore Street Report 2017

“A handful of key themes lie at the heart of the Report’s recommendations:

« The Moore Street area offers a unique opportunity for development as part of a cultural historic quarter.
This can serve to honour its history, promote economic regeneration and community renewal and trans-
form current dereliction.

* Fresh development plans for the Moore Street area are required — to address the protection of the Street
and its historic buildings, the line and key buildings of adjacent lanes and to appropriately recreate a sense
of the area as it was in 1916 - "a moment in time”.

« The regeneration of the Moore Street market and significant improvements in the conditions and facili-
ties for street traders are integral to this strategy.

e There now exists an opportunity to secure agreement on a fresh approach towards the development of
Moore Street area. This can be progressed through dialogue across interested parties including the State,
campaign groups, commercial and developer interests, and legal interests.

» We recommend that this be led by an Oversight/Advisory Group drawn from among existing member-
ship of the Consultative Group.

e The State has a critical role to play at multiple levels — in policy, services, funding and leadership, and in
helping to secure positive outcomes.”

- The Moore Street Report 2017
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Learning from the Shaffrey Conservation Report

“Applying the DOEHLG Architectural Heritage Protection Guidelines for Planning
Authorities, therefore, Nos 14-17 Moore Street are of special interest due primarily
to their historic associations and also their architectural and urban qualities.”

-Shaffrey Associates

No.17

Firstly it is of ‘Historical Interest’ due to its association with an important historical event,
namely the 1916 Rising. It merits a Nafional rating for its historic importance.

Mo. 17 Moore street is of ‘Architectural Interest’ as it is a good example of a modest mid
eighteenth century townhouse, a typology that once would have dominated this area but that
has become increasingly rare. It merits a Local rating for its architectural importance.

This building forms part of a terrace which includes Nos. 14 to 17, and which forms a coher-
ent streetscape of substantially intact mid-18th-century buildings. The setting and architec-
tural character of No. 17 derives greater significance in the context of this grouping of build-
ings than it does if considered as an individual building.

-Shaffrey Conservation Report

No.17

No.16

Firstly it is of ‘Historical Interest’ due to its association with an important historical event,
namely the 1916 Rising. No. 16 as the final headquarters of the Rebel leaders featured
prominently in this rising which forms such an important part of the national conscious-
ness. It merits a National rating for its historic importance.

Mo. 16 Moore street is also of ‘Architectural Interest’ as it is a good example of a modest
mid eighteenth century townhouse, a typology that once would have dominated this area
but that has become increasingly rare. It merits a Loeal rating for its architectural impor-
tance.

This building forms part of a terrace which includes Nos. 14 to 17, and which forms a co-
herent streetscape of substantially intact mid-18th-century buildings. The setting and ar-
chitectural character of No. 17 derives greater significance in the context of this grouping
of buildings than it does if considered as an individual building.

-Shaffrey Conservation Report

No.16 No.15

No.15

Mo. 15 Moore street is also of ‘Architectural Interest’ as it is a good example of a modest mid
eighteenth century townhouse, a typology that once would have dominated this area but that
has become increasingly rare. It merits a Local rating for its architectural importance.

This building forms part of a terrace which includes Nos. 14 to 17, and which forms a coher-
ent streetscape of substantially intact mid-18th-century buildings. The setting and architec-
tural character of No. 17 derives greater significance in the context of this grouping of build-
ings than it does if considered as an individual building.

-Shaffrey Conservation Report

No.14

No.14

Firstly it is of ‘Historical Interest’ due to its association with an important historical event,
namely the 1916 Rising. It merits a Nalional rating for its historic importance.

Mo. 14 Moore street is of ‘Architectural Interest’ as it is a good example of a modest mid
eighteenth century townhouse, a typology that once would have dominated this area but
that has become increasingly rare. It merits a Local rating for its architectural impor-
tance.

This building forms part of a terrace of substantially intact mid-18th century buildings,
which comprises Nos. 14 to 17, The selting and architectural character of No. 14 derives
greater significance in the context of this small grouping of buildings than it does if consid-
ered as an individual building.

-Shaffrey Conservation Report
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Learning from the Irish Architectural Archive Newspapers
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Learning from ‘Moore Street: The Story of Dublin’s Market District by Barry Kennerk
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Learning from the Sketches of Liam C. Martin
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Learning from the Notes of Nurse Elizabeth O’Farrell

N \ |
SILHOUETTE ROOM | Z !
WHAT HAPPENED IN THIS . /
\\ \( /
ROOM? \] S~ NEW OPENING /
~~ /
| S s /
000007 - /

Y

/
SILHOUETTE ROOM Il
WHAT HAPPENED IN THIS
/
ROOM? -

SILHOUETTE ROOM I
WHAT HAPPENED IN THIS
ROOM?

/

WHAT IT MEANT TO
SURRENDER?
/" THE PRINTING PRESS
" MAPS OF THE BATTLE

7 7

\
STORIES OF THE IRISH
VOLUNTEERS WHO STARTED

MAKING THE HOLES THROUGH’

FROM NO.10 - SUCH AS

FINDING DINNER IN ONE

HOUSE ETC \ 72
\

|

\ |

\ |

SELECTED ARTIFACTS |

THE 1916 RISING IN THE |

WIDER CONTEXT

\
\

SELECTED ARTIFACTS % MARK THE LOCATION OF
o o THE HOLE FROM NO.13
NEW OPENING 15 14 BUT NOT EXPOSE IT
| F %

\
\

\
\

\
\

|
|

Mapping the events

16



@ Case Studies

In this section, a number of exemplars will
be discussed. We have studied these existing
projects and interpreted their design values
in terms of the context of Moore St.
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The Kolumba Museum
was designed by Architect
Peter Zumthor. Construct-
ed on the ruins of a Gothic
church which was destroyed
during the second world war,
Zumthors aim was to create
a new museum which would
display art from the arch-
bishopric of Cologne while
maintaining the integrity and
history of the existing gothic
architecture.

‘[Here] you feel that the
project was started from the
inside, from the art and from
the place.” - Peter Zumthor

Zumthors minimalistic style
reveals little from the exterior
of the building, yet from the
inside the sensory elements
which have been introduced
such as the perforated
concrete walls and myriad
of textures create a unique
museum experience. The
windowless walls encase the
exposed ruins while a path-
way leads you through the

Kolumba Art Museum

ruins while interupted by nar-
row columns which support
the roof. With little descrip-
tive texts, the architecture
here plays an important role
in the users experience with-
in the museum.
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@ Walking Tour

In this section, we have included a photo-
graphic record of the ‘rebel’ walking route
that we have taken starting from the GPO.
The tour was kindly led by Muriel McAuley.
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Photographic Record of the Sequence of the Tour

01

04

05

02

06

08

09

03

07
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10 11 12

NOTES TAKEN ON WALK

THE ROUTE NARRATIVE

13

- approximately 300 volunteers - 2 nurses Elizabeth O Farrell and Julia Grennan and
Winifred Carney, Secretary to James Connolly.

- White House - Barricaded at the Moore Lane / Henry Place junction.

- Dragon on the roof - British soldiers practiced target shooting from up the street and
shot off its wings.

- The British army had barricades at the junctions of (now) Parnell Street and both Moore
Street and Moore Lane.

- The Rebels made a barricade across the junction where Henry Place crossed Moore Lane
so that they could cross more safely (with carts from the O'Brien Waterworks

building).

- Burrowing through the walls at different levels over the course of hours & days.

- Market already existed in 1916.

- No. 18 - premises of a famous ceramisist - Queen Victoria purchased his pieces &
exhibited them in London.

- Tom Clarke wrote on the wall on the 5th day of the surrender - the wallpaper is
displayed in National museum - Collins Barracks.

- A letter to his wife was found on the body of The O'Rahilly — who bled to death on the
street.

- Pearse looked out the window of no. 16. It was there they decided to surrender.

- Surrender point on Parnell street - verified from photographs. Later, family members
re-created photographs at the site of the surrender.

The ‘rebel” walking tour began at the front
of the GPO on O'Connell street. From here,
led by Muriel Mc Auley we made our way
to the south side of the GPO Arcade and
through to Henry place, Moore Lane and
Parnell street stopping at various significant
locations including O'Rahilly parade and
Moore Street.

It was from Muriels account of the events
which took place during the week of the
rising that we learned of the significance

of no. 10 Moore street. It was here that the
rebel soldiers took refuge from the oncom-
ing gunfire while enlarging a window at the
side of No. 10.

The white house at the top of Moore lane
plays a significant role in the events. The
British army soldiers were firing along
Moore Lane and the bullets were ricochet-
ing off the front of the White House. As

a result Michael Mulvihill was killed at this
junction. The fire was so intense the rebels
thought there were British soldiers in the
White House or O'Brien bottling plant and
Michael Collins and others broke into the
buildings to deal with them, found them
empty and brought out carts to build a
barricade. The decision to burrow through
the buildings was made as the streets were
too dangerous.

As Pearse looked through the window from
no. 16 he witnessed a family walking to-
wards the barracade on Parnell Street with a
white flag to surrender. The British soldiers
fired at the civillians killing the father on the
street. It was this moment at which Pearse
decided the civillian casualties would be too
great if they were to continue fighting.

It was at the end of this tour we were
shown the location of the surrender where
the famous photo of Pearse and Elizabeth
O'Farrell was taken from.
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@ Collins Barracks

In this section, we have included a photo-
graphic record of the visit that we had taken
to the National Museum of Ireland to view
the Proclaiming a Republic 1916 exhibiton.
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LEARNING FROM THE ‘PROCLAIMING A REPUBLIC’ EXHIBITION

The exhibition at Collins Barracks is incredibly well established. However, as a group, we
have come to the conclusion that the layout of this exhibition was more suited to a dif-
ferent experience of learning from the past, with a free-flowing movement through the
spaces. The exhibition was designed around the objects which were to be displayed.

The context we're working with in Moore St is of a deeper significance to the objects on
display, but to the events that took place. Through our proposal, which will be described
later in this report, we've gain a deeper understanding of what a ‘guided-tour’ means
and how these objects could be displayed. We gained some invaluable practical infor-
mation on preserving artefacts within an exhibition, such as the flag which was kept in a
climate controlled environment.

Futhermore, we've learnt about Audio and Visual displays which are necessary mediums
to connect with the audience on a different level, regardless of age or nationality. Hence,
we've proposed many such spaces in our intervention.

While larger objects may not be possible to exhibit in the National Monuments them-
selves, a certain level of selectiveness can be employed when treating the artefacts as
exhibition material. This will not only allow the visitor to become more imaginative but
might also avoid a process of ‘information-overload’ when visiting the monuments.

ON REPRODUCTION OF EXHIBITION MATERIAL

Nowadays, some museums display perfect reproductions of fragile works while visitors
can't tell the difference. However, we ask the question: Is nothing in history or art sacred
anymore? The public has an implicit trust in museums, relying on curators to display
carefully selected works. Fakes, forgeries or copies have no place in museums — at least,
not knowingly, or without identifying them as such. Hence we do not endorse any repro-
duction of objects in our proposal.
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‘ Department of
Culture, Heritage

and the Gaeltacht

In this section, an account of our meeting
at the Department of Culture, Heritage and
the Gaeltacht will be provided alongside the
artefacts presented to us, which were recov-
ered from No.14-17.
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Archeological Finds

Placement of Finds

Other Notes

As identified by the Shaffrey Report, the
internal rooms within the National
Monuments are limited in terms of their size.
Approximately 4000 artefacts were
recovered as part of the Archaeological
retrieval during the essential works
programme at Nos 14-17 — which are
artefacts found below the floorboards and
other locations. The retrieval was ceased in
its process.

“A surprising amount of eclectic material
was recovered from under the floor boards
and in the basements of the houses during
the excavations carried out at the National
Monuments, nos. 14 — 17 Moore Street in
2016. The assemblage contained a mix of
objects representing the material culture of
Dublin in the Victorian era and the early 20th
century. The assemblage includes George III
coins, late 19th century vase, an old print of
Robert Emmet and Lord Fitzgerald, as well
as quite recent material — e.g. a pound coin
dating to 1990.” - Archeological Assesment
Report

Conclusion of the report: "It emerged quite
quickly in the process, that the value was not
in specific ‘special’ artefacts but rather that
the collection of material from the
floorboards presented a unique insight into
the social history and of the life of this series
of Dublin houses (be it the discovery of
children’s toys, torn lace, or a sonnet cut
from a newspaper) and opportunity for
understanding into the social fabric and life
within the terrace. The houses and the
material assemblage are ordinary and
commonplace, which through happenstance
and historic events, has elevated their
significance to National importance.”

In agreement with the Archaeological as-
sessment, as a group, we identify the arte-
facts as being critically important to describe
the active life of the buildings before, during
and after the Rising. While the buildings are
significant due to the events that took place,
one cannot deny their human nature, differ-
ent use of premises as well as occupancy. As
part of our proposal we suggest the artefacts
to be strategically dispersed throughout the
buildings in certain locations. The given lo-
cations will be based on the narrative of the
tour and the location of specific events.

Additionally, selected artefacts can be cast
in clear resin which can be laid in the ground
following the mapped route of the rebels.
We're aware that the majority of the reb-
els would not have been a resident of the
Moore Street area, however these objects
would become a subtle indication of the
significance of their human essence — kids
toys suggesting the children playing on the
streets and sewing needles suggesting tex-
tile shops and so on.

“This unique collection embodies what was
the normal and mundane in the buildings.
The finds illuminate the people and practices
of the time in a new light. The assemblage
is contemporary with the occupation of the
buildings. It should be regarded in part at
least as important and worth retaining on
the grounds of the wealth of information it
provides about the material culture and the
social history of the people living in Moore
Street before, during and after Easter 1916.
Indeed, many of these objects are already in
the Museum’s collections, albeit in a more
complete state, for example wooden spatula
resembles those in the folklife collections.

- The buildings
may only accomo-
date small groups
of people moving
through due to the
domestic scale of
the buildings.

- The discovery of
the  underground
cellars at the back
- mentioned for the
first time.

- Agreement on ar-
tefacts being shown
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@ Visiting No.s 15-16

In this section, an account of our site visit to
No.s 15-16 will be given as well as a series of
analytical forensic research drawings. The

drawings were based on the Shaffrey Report.
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Photographic Record of Yard

01. Back entrance into No.15 02. Extension and back entry into No.16

05. Stone wall along No. 14/15 - differing roofscapes along divided leased plots of land

03. Looking towards Moore Lane, remaining stone walls

04. Looking towards Moore Lane, 19th c. industrial building
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Photographic Record of Cellar
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Photographic Record of No. 15

Ground Floor

Second Floor

Stair Case

Ground Floor

Second Floor

First Floor

First Floor

Second Floor

Second Floor

First Floor

Second Floor

Second Floor

Stair Case
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NOTES TAKEN DURING VISIT

Photographic Record of No. 16

- No. 15 - 16 enter through street to back-
yard.

- Backyard - was originally a yard - intimate
space. Intend to be kept as an intimate
garden.

- Space would be suited for reflecting
- Basement to rear of yard - roofed over

- Pre 1916 building at the back. Industrial
building - burned out in the past.

- A large service area is needed for the up-
keep of the area. (service area for cameras
etc. located on g.f. of no.15) Ground Floor

- Some roofs are replaced - no.16 needs a
new roof.

- Sharrey Associates identified no. 16 for
lift core however the placing of such ele-
ments might damage the national mon-
ument because of the significance of the
building. (minimal intervention approach).

- We would like to expose the burrowed
holes within the buildings - some of the
holes haven't been exposed yet.

- Grainne Shaffrey spoke of fire safety -
placing a glass pane in the holes.

Hole in the Wall

First Floor First Floor

Ground Floor

H

' F
“ s

ole in the W

(]
all

First Floor

First Floor

Ground Floor

Stair Case
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Existing Floor Plans & Contextual Elevation

17

16 15

Basement

14

No. 19

No. 18

17

16 15

Ground Floor

14

No. 17

No. 16

17

16 15

First Floor

14

No. 15

17 16 15 14

Second Floor

No. 14
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Sectional Forensic Study

No.15 looking towards Parnell Street
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Sectional Forensic Study

No.15 looking towards Henry Street
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Sectional Forensic Study

No.16 looking towards Parnell Street

Observations

These forensic drawings describe the layer-
ing of the past and the deposits of recent
times. The existing fabric shows all traces of
decades within the buildings — 60s, 80s, 90s
etc. However, we have observed little visual
evidence of 1916.

This visibile layering offers a deep insight
into the fabric and life of the buildings. As
humans, we connect with places, objects
and things not only through the senses but
through memories and stories. These sto-
ries clearly manifest in the buildings through
evidence remaining, such as the burrowed
holes in the walls and the colourful 60s tiles
in the butcher shop. It is haptic without a sin-
gle word, the buildings speak for themselves.

If restoration implies a form of completion
and a return to the past, we have left the
National Monuments incomplete. We have
left the holes, tiles and skimmed paints in
the fabric, treating the subtractions of decay
with the same significance and respect as
the additions from centuries of layering and
construction. We have embraced the unusu-
al sense of thresholds and discontinuation of
materials present in the monuments.
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Sectional Forensic Study

No.16 looking towards Parnell Street showing butcher shop and the headquarters room of the Rising
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Sectional Forensic Study

No.16 looking towards Henry Street and cutting through the existing courtyard
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Sectional Forensic Study

National Monuments looking towards Moore Lane
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Visiting 14 Henrietta &
Pres by Ellen Rowley

In this section, an account of our museum
visit to No. 14 Henrietta St will be given as
well as a records of exhibition mediums and
a talk given by Ellen Rowley.
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Photographic Record

i
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NOTES

45



NOTES

‘ [lac Meeting with ACME
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@ Finalisation of Ideas
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Record of Sketches
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® Proposal

In this section, the final proposal outcome
will be discussed based on all of the
previously noted research material.
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Key Design Stages

The primary route to the National
Monuments would start from the GPO,
where a tour guide would lead the way
to No.10 Moore Street. From there, the
tour continues to the main entrance of
the new building.

GPO

No. 10

A small exterior courtyard is created
at the front of the new building for
larger groups to gather before enter-
ing, max 20 people at a time. Guided
tours would be pre-booked. Non-tour
tickets could be purchased here.

A new 2-storey Visitor/Commem-
orative center is inserted into the
remaining walls of the 19th century
old industrial building. The new
insertion accommodates the ticket
office, multi-purpose seminar space,
exhibition space, family activity

The basement Cellar is entered
through the new visitor center.

It accommodates the exhibition/
film space. From the cellar, a new
turning Tunnel is leading to the
basement of No. 14.

From the basement of No.14, a
‘reinstated’ staircase leads up to the
ground floor of No.14. The base-
ment of No.15 could possibly acco-
modate the required service zones
and toilets, however an accessible
toilet is additionally provided in

The tour continues on the ground
floor of No. 14 and 15 where a new
access into 15 is provided by the
existing opening at the staircase.
The daily lives of the inhabitans
alongside the events of the Rising
would be discussed as part of the

10

From the ground floor of No.14

we arrive at the first floor of No.14.
Where the tour continues into No.
15 and No. 16 sequentially. No 14
may discuss the importance of the
Moore St terrace and other architec-
tural features while 15 and 16 will
mainly concentrate on the events of
the Rising through exhibiting mate-
rial and quiet audio visuals.

11

From the first floor of No.16 we
descend to the ground floor of 16,
where different decades of Moore
St are celebrated throughout the
40s, 50s, 60s, 80s and so on. Recent
media and the significance of the
market and butcher shops can also
be exhibited here. Two possible ex-
its are provided: towards back yard,
towards cafe/bookshop.

areas. The exterior courtyard remains
invisible from the ground floor of the
new building- allowing for an inti-

mate garden courtyard.

12

The enclosed back yard creates

a quiet intimate reflection space
where individuals can decide to
rest and commemorate within this
garden. A medium sized tree could
be provided for additional shading.
The plaques of the 7 signatories
would be removed from the gates
of the Ilac storage area and respect-
fully mounted on the stone walls of
this garden.

13

14

When the weather may not permit
entry to the backyard, a cafe and
book shop is provided for con-
templation and rest. However, on
group request, a tour could contin-
ue to exit onto the new square and
make a promenade to the location
of surrender. The cafe and shop oc-
cupies No.17 and 18. By demolish-
ing no. 19 permeability is created
to the new square.

the new building at Moore Lane.

15

For individuals or groups whom
would like to know more in depth
information on the events, build-
ings or perhaps the surrounding
areas, an archival space is provided
on the first and second floor of No.
17.

narrative of the tour.

As previously mentioned, after
exiting the bookshop/intimate
courtyard, individuals can choose
to make their own route to the
location of surrender. Maps/audio
speakers can be provided as well as
the objects in resin laid in ground
for the visitors to find their way.

50



Existing Context

Proposed Context
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Proposed Context

Existing Context
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Proposal
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Proposal

No.17

No.1é No.15

Basement
Proposed
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Proposal
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Proposal
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Tour Circulation Through the Monuments

No.18

No.17

No.16

No.15

No.14 No.13
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Reference

ProPosal - Stage 1 - Moore Lane

Key Location

Moore Lane cobble stones surfacing underneath
modern tarmac

Recovered artefacts could be cast in resin, inserted
objects in ground alongside cobbles

Main entrance to the National Monuments is through the back, at No 8. Moore Lane
The rebels never entered the national Monuments from Moore street due to the British baricades
Hence, the closest possible entrance is from the back through Moore Lane
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Reference

Proposal - Stage 2 - Entry Courtyard

Key Location

No. 8 Moore Lane entrance to the back yard

Material Inspiration, No.10 Concrete Sir John Soane Museum Queue

A new 2-storey Visitor/Commemorative center is inserted into the remaining walls of
the 19th century old industrial building. A small courtyard is created for congregation of groups.
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Reference

Proposal - Stage 2 - Entry Threshold

10

NURA

Key Location

First break-in by the rebels at the side of
No. 10 Moore Street

Concrete Door Inspiration

Sketch idea for the main entrance threshold, the evocation of moving into the unknown - ‘breaking into No.10’
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Reference ProPosal - Stage 2 - RecePtion/ Info Point

COBBLED
COURTYARD

O0O0O000000
O0O0O000O00

SEMINAR SPACE
BOOK READING EVENTS
SPECIAL EVENTS
EXHIBITION AREA

Reception at No.14 Henrietta

SERVICES

Looking towards Moore Lane, 19th c.
industrial building

The new insertion accommodates the ticket office, multi-purpose seminar space, exhibition space,
family activity areas.

The exterior courtyard remains invisible from the ground floor of the new building- allowing for an
intimate garden courtyard.




Reference

Proposal - Stage 2 - New Building - Mezzanine

Key Location

View from the yard towards the monuments

Exposed stone elevation in yard

The new insertion accommodates the ticket office, multi-purpose seminar space, exhibition space, family activity areas.
The first floor mezzanine level allows some views towards the national monument.
The new staircase leads down into the existing basement cellar.
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Reference

Proposal - Stage 3 - Basement Cellar

oe
N
3
=4
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W
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Key Location

Discovered basement cellars at
No. 8-9 Moore Lane

Basement Cellar is entered through the new visitor center.
It accommodates the exhibition/film space
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Reference

Proposal - Stage 4 - Basement Tunnel

Key Location

Burrowing through

Karangahake tunnel reference - image by Adam Crouchley

From the cellar, a new turning Tunnel is leading to the basement of No. 14
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Reference

Proposal - Stage 5 - No. 14 Basement Services / WCs

1a0¢

NCRA

No.15 Services required for basement

No.14 Re-instated staircase

NEW TUNNEL

No.15 No.14

The basement of No.14 contains all necessary service spaces for
the upkeep of the buildings, a new ‘reinstated’ staircase leads up
to the ground floor of No.14.
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Reference

Proposal - Stage 6 & 7 - No. 14 & 15 Ground Floor

No.15 Ground Floor Condition

EMERGENCY EXIT

No.15 No.14

The tour continues on the ground floor of No. 14 and 15 where a
new access into 15 is provided by a new thresholds.

The front room of No.14 is a let-out space which can be accessed
from Moore St, hence giving back to the local community with an
appropriate workshop/sales area.

EMERGENCY EXIT

No.15 No.14

There are a number of small threshold spaces created in No.15

while leaving one 'Barricaded’ shop front, recreated in 1916 style.

The tour re-treaces their steps to No.14 where we ascend to the
first floor of No.14.

66



Reference

Proposal - Stage 8, 9 & 10 - First Floor

Hole in the wall - refilled no.16

Installation space at 14 Henrietta

Recovered artefacts

mN.

No.16 No.15 No.14

L - T === ="

New openings between No.14, 15 and 16 are made so that a more fluid exhibition is created. These spaces concentrate on a mixture
of emotional experiences throughout the narrative.
A variety of stages of the Easter Rising would be shown from the daily life of people to the experiences of the Irish Volunteers etc.

ey |
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Reference

Proposal - Staircases

Existing Conditions

Key Locations

Throughout the 1916 Easter Rising the staircases of the National Monuments played key spaces within the buildings. These staircases
saw families, kids playing, leaders, volunteers, the wounded Irish & British. We have proposed to make the staircases safe but to leave
them exactly as they are. These staircases are a strong narrative of the lives of the buildings.
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Reference

Proposal - Stage 11 - No. 16 Ground Floor

Key Location

Sala Beckett renovations Existing Condition

Sala Beckett tiles 21 Butchers on Moore St
Old Photograph

From the first floor of No.16 we descend to the ground floor of 16, where different decades of Moore St are celebrated throughout
the 40s, 50s, 60s, 80s and so on. Recent media and the significance of the market and butcher shops can also be exhibited here. Two

possible exits are provided: towards back yard, towards cafe/bookshop.

Visitors can opt to skip this part of the exhibition if they'd prefer to resume with the ‘Easter Rising’ Route.
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Reference

Proposal - Stage 12 - Commemorative Courtyard

1a0¢

Moo

12

7 Signatories Plaques

Existing conditions of backyard

Querini Stampalia Fondation in Venice
by Carlo Scarpa

The enclosed back yard creates a quiet intimate reflection space where individuals can decide to rest and ommemorate within this
garden. A medium sized tree could be provided for additional shading. The placques of the 7 signatories would be removed from the
gates of the Ilac storage area and respectfully mounted on the stone walls of this garden.

Back yard intimate reflection/resting garden
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Reference

Proposal - Stage 13 - Cafe/ Book Shop

13 %&@

Topos Bookstore Cafe in Ridgewood, Queens

Existing Condition No.17

Interior of No.17 - When the weather may not permit entry to the backyard, a cafe and book shop is provided
for contemplation and rest. However, on group request, a tour could continue to exit onto the new square
and make a promenade to the location of surrender.
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Reference

Proposal - Stage 14 - No.18 & 19

14 W0

Public Market Square - Baldwin Park - Orlando, Florida

WALEWAY

No.20 No.19

No.20

No.17
No.18
No.19

View to the back of No.17 and the newly built No.18 from the new urban square. No.19 is fully demolished however, a new
parapet connects No.18 and 20, a gesture towards the ‘add-on’ parapet heights of the national monuments while also introducing
a height limit for vehicles passing through and most importantly respecting the ‘breaking’ of the historical Moore Street terrace.
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Reference

Proposal - Stage 14 - Archaival Space & Elevation

15 &

Moore St existing streetview

Irish Architectural Archive - Archway into Anglese Market

No.20 No.19 No.18 No.17 No.16 No.15

For individuals or groups whom would like to know more in depth information on the events, buildings or perhaps the surrounding areas, an
archaival space is provided on the first and second floor of No. 17.
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Section through new proposal

Sectional view of new inserted building showing cellars, courtyard and No.16 as it is in its current condition
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Aerial View of Proposal in the Context of Moore St
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Conclusion

From the outset and throughout this project we have
been given significant insight into the multiple layers
of history, context and background surrounding the
site and its significance as a national monument. We
have immersed ourselves within the vast quantity of
fascinating and insightful historical material surround-
ing the site having researched numerous articles,
extracts, archival material and reports relating to the
area through our in-depth research.

We have also been significantly engaged with many
parties associated and intertwined with the national
monument site, having met with many knowledgeable
individuals varying from historical, conservational,
academic, departmental, archaeological and curatorial
spheres and interest groups associated with Moore
Street.

This information and input was critical to capture

not only the history and significance of the site and
buildings but also to capture a glimpse of the lives
and values of the previous occupants, and the events
which occurred within and surrounding the buildings
and site, and to how an experience would evoke an
emotional response in order to translate this.

Our primary objective, in designing this informed
project was to allow a visitor to be immersed within an
experience which would capture this depth of emotion
and the range of individuals and ideologies present
both before, and at time of conflict. The perspective
of citizen and soldier would be portrayed, with sub-
tle gestures towards one another. Evoking a sense of
experience, mood, tone, atmosphere and involvement
for visitors to the proposed project, the audience
becomes immersed in the journey, striking a sense of
juxtaposition and experience.

For us as students this was a fully immersive experi-
ence, introducing us to new fields of practice, back-
grounds, architectural design approaches and a great
level of historical research, equipping us with a greater
overall understanding of not only the significance of
the site but the multiple layers, processes, consulta-
tions and areas involved in architectural projects of
such importance as this.

We thank all those who have contributed to our learn-
ing and discussion, throughout the project, for their
shared thoughts, opinions and experiences which have
been intrinsic in informing our project proposal for the
national monument site.

We would also especially like to thank Emma Geoghe-
gan for her unequivocal devotion to the project and
for affording our group this extraordinarily significant
learning and design opportunity, which has been a
highly valued experience for us all, which would not
have been possible without the significant hard work
and guidance of our project tutor.

"What is history? An echo of the past in the future; a
reflex from the future on the past.”
- Victor Hugo

Our gratitude:

Andrew Byrne
Gerard Byrne
Juno Cousley
Viktoria Hevesi
Ian Lennon

James Murnaghan
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